Violoncello

Urban Mythology

Adagio. Distant and very simple. J = 50 Benjamin Ellin, November 2008
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Violoncello

@ Subito . = 160. Relentless & pushing forward with panic.
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10 Violoncello

With as much raw energy and grit as possible

(All glisses with a harsh attack and an aggressive slide.
The note that is glissed too is merely a guide and not exact if not enough time.)
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